
 

 

3L Week 7 

 

Readings and Instructions 

 

Please keep this packet – you may need to 

refer to some of this information in future 

weeks. 



MATH INSTRUCTIONS 
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Ms. Medcalf’s Math Scholars- 

Here are things to keep in mind: 

1. The checklist is a guideline to make sure you complete everything you are

asked to complete within the week. We encourage you to do as much as

you can on any assignment.

2. Please complete ALL PROBLEMS for each problem set. You are required to

complete all 30 problems in each problem set for every lesson going

forward.

3. There may be extra homework sheets attached within your packet in case

anyone needs them.

4. Be mindful of your own math course. Whichever math textbook you have

is the math work you should follow in the checklist.

5. Please put your first and last name AND your math teacher’s name (Ms.

Medcalf) at the top of EVERY math page! This will help the staff who sort

the work to ensure that I get all the work from my scholars.

For Week 7 of distance learning (May 15th – May 21st), 

Ms. Medcalf’s classes should complete all the problems in the sets for: 

3L Saxon 8/7: Lessons 67, 68, 69 

3L Algebra ½: Lessons 97, 98, 99 

For additional resources to help you through the lessons, take a look at our 

website www.parnassusteachers.com; the password is: Pegasus. Click on 

“School of Logic” to find resources organized by subject.  

Feel free to email me at medcalf@parnassusprep.com, or call/text me at 612-

465-9631 with any questions you have about anything school related.  

It is a good day for a good day.  Ms. Medcalf 
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ENGLISH INSTRUCTIONS 
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3L English- Ms. Rossi 
May 15th-21st 

Clarifications and Notes 

DO NOT turn in your Frederick 
Douglass book this week! You 

WILL need it for next week. 

Friday: Read Chapter 10B (pages 123-144). You will do the questions 
tomorrow for this long chapter. 

Monday: Do all of the Closer Look questions for Chapter 10B on page 145 
on your seperate sheet of paper to turn in by next Friday. 

Tuesday: Read Chapter 11 (pages 148-163). You will do the questions 
tomorrow for this long chapter. 

Wednesday: Answer all of the Closer Look questions on page 164 about 
Chapter 11. 

Thursday: Epistolary Form: Read page 165 thoroughly. Wheras on the last 
writing assignment you were writing as any citizen against slavery, this time 
you are very specifically writing in the perspective of a former slave. This 
letter should be at least 8 sentences long, and written in first person 
perspective. 
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HISTORY READINGS 
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LATIN READING AND INSTRUCTIONS 
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3L Latin Distance Learning 

– Week of May 15-21 –

Directions: 

- Carefully read Ch. 29 Grammar Notes Part I, where we

learn the IMPERFECT subjunctive for all verbs, plus the

PRESENT and IMPERFECT subjunctive for the verb “sum”.

- On the page labelled “Latin Exercises”, write your name

and class (hour) in the top right, and complete parts A and

B. In part B, #1-5 are required; 6-10 are optional/

enrichment!

As always, please reach out to me with any questions you have 

(including the “enrichment” work)!  

Who says 

Latin can’t 

be punny?  
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Chapter 29 Grammar Notes Part I 

Imperfect Subjunctive; Pres. and Impf. Sbjn. of sum and possum 

How to form the imperfect subjunctive (for ALL conjugations of verbs including irregulars!): 

1)  take the infinitive (2nd principal part):  laudāre,  monēre,  etc. 

2)  add active or passive personal endings:   laudārem laudārer 

laudārēs laudārēris 

etc. etc. 

That’s it! No new endings or anything. Just combining two things you already know to use in a slightly different 

way! Let’s do an example before we look at how to translate the imperfect subjunctive. 

Example: Suppose you want the verb amō, amāre, amāvī, amatum in the imperfect subjunctive, and 

you want it to be the 3rd person singular (he/she/it form), and active.  

 Looking at the two steps above, you first go to the 2nd principal part -- amāre

 Next, we said you want the 3rd person singular active form. That means we go through our

chant of our regular personal endings for active and passive:

ACTIVE Passive 

Person Singular Plural Person Singular Plural 

1st -m (-o) -mus 1st -r -mur

2nd -s -tis 2nd -ris -mini

3rd -t -nt 3rd -tur -ntur

 So, looking at the chart, we go to 3rd person, then singular in the active half, and we add the

two pieces together

 Amāre + t = amāret

 For the imperfect subjunctive, it’s as simple as that 
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Next let’s quickly look at how to translate imperfect subjunctives:  

depends on the type of clause that it is used in, however, “were”, “would”, “might” are often used. 

hoc dīxit (dīcēbat) ut eōs iuvāret. 

She said this (in order) to help them. 

OR:  She said this so that she might help them. 

hoc fēcit (faciēbat) nē urbs caperētur. 

He did this so that the city might not be captured. 

Finally, let’s look at how to form the present and imperfect subjunctive of sum and possum. 

 Quick review: remember that the irregular verb sum, esse, fui, futurum means “I am”, and possum,

posse, potui means “I am able”

 As you learned back in 1L, the present indicative conjugations for sum and possum are:

SUM POSSUM 

Person Singular Plural Person Singular Plural 

1st sum sumus 1st possum possumus 

2nd es estis 2nd potes potestis 

3rd est sunt 3rd potest possunt 

 As you will see below, in the subjunctive, the present tense of these verbs is irregular and must be

memorized; the imperfect tense, however, follows the exact same rule as every other verb in the

imperfect subjunctive, which we learned above!

sum, esse, fuī, futūrus possum, posse, potuī 

Present Sbjn. Imperfect Sbjn. Present Sbjn. Imperfect Sbjn. 

Sim Essem Possim Possem 
Sis Esses Possis Posses 
Sit Esset Possit Posset 

Simus Essemus Possimus Possemus 
Sitis Essetis Possitis Possetis 
sint essent possint possent 
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SPANISH READING AND INSTRUCTIONS 
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SCIENCE READING 
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LOGIC READING 
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ART INSTRUCTIONS 
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Read me:
Over the last few weeks we have prac�ced how to draw the human form in propor�on. First, I had you lay out 
the bones of a propor�onal s�ck skeleton, then add thickness or muscle to that skeleton, and eventually turn 
it into a person or a mannequin. This week I want you to expand on what you have learned and draw the 
human form in a pose or a gesture. Below there are four gesture drawing op�ons.  Pick one to draw and follow 
the steps to make your own gesture drawing. (Remember, all art assignments have a video to go with them and 
you can find them in the distance learning sec�on of the parnassusteachers.com website with password Pegasus.)

A-The Kicker B- The Conqueror

C- The Runner D-The Li�er.
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Step 1:  The first step, just like the previous assignments, is to break the image into simple shapes. Since we are 
are drawing the human form, sketch out the “S�ck Skeleton” first. Remember to draw lightly in the first steps 
since we will erase some of this later. Also, don’t forget to draw circles for your joints like I have done in the 
examples below.

A-The Kicker B- The Conqueror

C- The Runner D-The Li�er.
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Step 2 : Now that you have your lightly drawn s�ck skeleton you can start to add thickness or muscle to the 
body.  Start by drawing thin oval shapes from the circle joints of each shoulder. Draw the same oval shape 
from the shoulder joint circle to the elbow joint circle, and so on. Con�nue this un�l you have outlined your 
skeleton, like I have done below.  Don't forget, we are s�ll drawing lightly in this step, as these shapes will 
serve as a guide as you con�nue with your drawing.  Once you have the muscles drawn, it is �me to erase the 
s�ck skeleton and start adding your details. Move on to Step 3a or Step 3b.  

A-The Kicker B- The Conqueror

C- The Runner D-The Li�er.
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Step 3a: If you are not drawing a sen�ent being con�nue to Step 3b. 
If you are not drawing a sen�ent being con�nue to Step 3b. In this step you will draw in your character’s face using 
the face map method and add whatever details you would like. This is your chance to really get crea�ve! You can 
draw your character as a Spartan Warrior, a Viking, a Greek/Roman God, anyone from history, or even yourself! 
Once you are done adding the defining details to your character, erase any muscle lines that do not need to be 
seen anymore.  

A-The Kicker B- The Conqueror

C- The Runner D-The Li�er.
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Step 3b: In this step you will draw in the remaining parts of the mannequin image you have selected. 
Once you are done adding the defining details to your mannequin erase any lines that 
do not need to be seen anymore. Make sure to add in any shadows you may see in the drawing, a�er that you 
are done.

A-The Kicker B- The Conqueror

C- The Runner D-The Li�er.
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Music Reading and Enrichment Activities 

Page 48



      Beethoven’s Musical Revolution 

Last week we discussed three composers of the Classical era 

(1750-1828). Of these, Ludwig van Beethoven (1770-1827) had 

the greatest influence on how later composers, performers, 

and audiences thought about music’s power to express 

profound feelings and ideas. 

For Beethoven, music was more than just beautiful, well-ordered sounds. His own 

compositions often trace a dramatic and turbulent journey from struggle and self-doubt 

to restored confidence and triumphant affirmation of life.  

Beethoven’s personal struggle was very real. In the 1790s, he became very 

depressed about his increasing deafness. His loss of hearing worsened to the point that 

he had to give up playing the piano in public, and he became more and more isolated 

from society. His late music became very difficult for audiences to understand, but he 

was still considered the greatest composer of his time. By continuing to compose music, 

Beethoven was able to overcome his pessimistic feelings and keep going. The path from 

depression to renewed hope and optimism is an important idea in Beethoven’s life and 

music.  

Beethoven was also greatly invested in the social and 

political messages of the French Revolution, particularly  

its struggle toward social equality and freedom for all  

people. These revolutionary ideas were threatening the  

existing social order in Beethoven’s home of Vienna,  

where the emperor used spies and censors to suppress 

them. Part of Beethoven’s success was due to his use of  

instrumental music to convey these ideas. His music was  

not banned because there were no words in it to “prove”  French Revolution slogan: “Liberty, 

that he was encouraging resistance to oppression or  Equality, Fraternity, or Death”

demanding bold changes to society.  
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Especially in his nine symphonies, Beethoven “translates” his personal journey 

and revolutionary beliefs into a universal message of perseverance and unity among 

people. While there are moments of incredible beauty in his music, Beethoven’s 

expanded musical vocabulary allows him to also express resistance, discontent, and 

almost violent aggression. The epic scale of Beethoven’s musical journeys are matched 

by this wide range of expression. 

Listen to the beginning of Beethoven’s Fifth Symphony. The opening rhythm 

(short-short-short-long) has a defiant quality that has been described as Beethoven 

shaking his clenched fist at the world. This same music would become a symbol of 

international resistance to Naxism during World War II. Now listen to the opening of the 

fourth, final movement of Beethoven’s Fifth, and you will hear the complete change of 

mood: this is a jubilant brass fanfare, and is widely considered to be a musical message 

that triumph over hardships is possible. But these are just two key moments in the 

journey – listen to the whole symphony to hear how this transformation takes place. 

Listening: Beethoven Symphony No. 5. https://www.youtube.com/watch?v=agtMrVRr34s 

In the last movement of his Ninth Symphony, the “Choral Symphony,” Beethoven 

does use a text, from Schiller’s “Ode to Joy,” to reinforce the idea of moving toward the 

equal status and participation of all people. Opening with clashing sounds and confused 

fragments of other melodies, the very simple Ode to Joy melody shows us the possibility 

of “more joyous sounds.” Again Beethoven follows a path of transformation and 

development in this movement, mirroring how we as human beings can improve 

ourselves through education and meaningful experiences. In 1989, the European Union 

chose the “Ode to Joy” as its musical hymn. 

The “Ode to Joy” also expresses a hope for improved relations among people 

through tolerance and compassion. This vision of real and lasting “justice for all” 

resonated with the distinguished American Civil Rights leader, Martin Luther King, Jr. 

King even refers to the words of the “Ode to Joy” in his famous “I Have a Dream” speech 

of 1963.   
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From the “Ode to Joy” (by Friedrich Schiller and Ludwig van Beethoven): 

Oh friends, not these tones! 

Rather let us sing more 

Cheerful and more joyful ones. 

Joy! Joy! 

Your sweet magic frees all others… 

All men on earth become brothers. 

From the “I Have a Dream” speech by Martin Luther King, Jr., August 28, 1963: 

We will be able to transform the 

jangling discords of our nation  

into a beautiful symphony of  

brotherhood.  

Listening: Beethoven Ninth Symphony (Ode to Joy movement starts at 52:14; Ode to Joy 

melody first heard at 55:26; vocal section starts at 59:22). 

https://www.youtube.com/watch?v=rOjHhS5MtvA 

For Further Exploration 

More on Beethoven’s life and music: 

https://www.gramophone.co.uk/composers/ludwig-van-beethoven-33808 

Can you listen without being able to hear? This famous musician says you can: 

https://www.ted.com/talks/evelyn_glennie_how_to_truly_listen 
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