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Reading 1 4L History  
Garvin, G. (2016, November 26). Former Cuban President Fidel Castro Dead at Age 90. Miami 
Herald .  (excerpt) 
 
This reading describes Fidel Castro and the Communist Revolution in Cuba. 

A FAILED ATTACK 

After Castro graduated from law school in 1950, he became a lawyer-politician, 

representing poor clients and investigating government corruption. In 1951, he launched 

a vigorous campaign for a seat in Cuba’s congress. 

But his dreams of traditional politics ended abruptly in 1952, when Batista — a one-time 

populist reformer who had grown fond of power — seized the government in a coup and 

canceled the election. 

While older politicians pondered how to respond, Castro, 25, declared personal war on 

the new dictatorship. Over the next 16 months, he built a clandestine, armed 

revolutionary organization, recruiting from the ranks of the Ortodoxo Party. 

He opened his war July 26, 1953, leading a dawn attack by 111 poorly armed young 

rebels on Cuba’s second-largest army base, the 400-man Moncada Barracks in Santiago 

de Cuba on the eastern end of the island. The idea was to seize weapons, take control of a 

strategic portion of Cuba and call for a nationwide uprising. 

But everything went wrong from the beginning. Shooting started prematurely, only three 

rebels actually fought their way into the base and Castro’s fighters made a disorderly 

retreat. 

Sixty-nine rebels were killed — most of them tortured to death or executed after capture. 

The army and police lost 19 men. Castro escaped, only to be captured a few days later. 
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The Moncada attack was a military disaster, but it made Castro the top anti-Batista leader 

overnight. He turned his trial in Santiago into an indictment of the dictatorship. In his 

final courtroom speech, he reportedly concluded with the phrase: “Condemn me, it does 

not matter! History will absolve me!” (It would be years before scholars would note the 

ringing phrase was lifted from another dramatic courtroom oration — by Adolf Hitler, on 

trial in Germany for an attempted 1923 coup.) 

In prison, Castro wrote furiously, converting his trial speech into a formal document 

smuggled out for publication. It became his platform during the struggle against Batista. 

Batista released Castro on May 15, 1955, as part of a general amnesty, 18 months into his 

sentence. 

FUNDRAISING IN MIAMI 

Castro traveled briefly the same year to Miami, where he spoke at the old Flagler movie 

theater downtown, asking supporters for funds. “I swear to you,” he promised the 

cheering crowd, “in Cuba, it’ll be us or them.” Then he went to Mexico, where he rebuilt 

his tiny revolutionary band and organized an invasion. 

There Castro met and recruited Ernesto “Che” Guevara, a 27-year-old Argentine 

physician with Marxist ideas who had been expelled from Guatemala after a CIA-backed 

coup there the previous year. 

On Dec. 2, 1956, Castro, Guevara and 80 followers reached the shore of Cuba’s Oriente 

province in a battered American cabin cruiser, the Granma, wretchedly seasick after a 

seven-day voyage. The men leaped into hip-deep mud and struggled through a mangrove 

swamp to reach land. Most were killed or captured in the first hours. 
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Only 16 made it safely to the 4,500-foot ridges of the Sierra Maestra. There they began a 

guerrilla campaign to oust Batista, who was backed by a 40,000-strong security force 

equipped with tanks, artillery and U.S.-supplied warplanes. 

Castro’s force, however, slowly began to grow. He recruited peasants as guerrilla fighters 

and organized intellectuals and middle-class followers into an urban underground railroad 

of funds and supplies. 

His recruiting was aided immeasurably by his skills at propaganda and psychological 

warfare. Castro’s greatest ploy was luring a New York Times correspondent named 

Herbert Matthews to his mountain camp. Though the rebels had barely 20 bedraggled 

men, Castro marched the same group past Matthews several times and also staged the 

arrival of “messengers” reporting the movement of other (nonexistent) units. 

Matthews, convinced Castro controlled a huge army, wrote: “From the look of things, 

General Batista cannot possibly hope to suppress the Castro revolt.” A wave of favorable 

coverage followed in the foreign press, and with it, international support. 

‘THE AMERICANS WILL PAY’ 

During the war, Castro’s already profound anti-U.S. feelings deepened when he saw 

American-supplied bombers used against his positions. 

“The Americans will pay dearly,” he wrote to Celia Sánchez at the time. “When this war 

is over, a much longer and bigger war will begin for me: the war I will make against 

them. I realize that this will be my true destiny.” 

After Batista’s ouster, Castro installed a government with a democratic cast under 

President Manuel Urrutia, a former judge, and Prime Minister José Miró Cardona, a 

leading lawyer. Within weeks, however, Castro had taken Miró Cardona’s place as prime 
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minister. On July 17, Urrutia resigned, accusing Castro of leading Cuba toward 

communism. 

In the first months, Castro cut rents, lowered telephone rates, reformed the income tax 

system and passed a land reform law that nationalized estates larger than 1,000 acres, 

benefiting thousands of peasants. In 1961, the government launched a campaign aimed at 

ending illiteracy, though critics said it had more to do with political indoctrination than 

reading and writing. 

Even more disturbing was the March 1959 trial of 44 pilots, bombardiers and mechanics 

from Batista’s air force. A revolutionary tribunal acquitted them of crimes against 

Castro’s guerrillas. An enraged Castro instantly created a right of appeal for prosecutors. 

Told Cuban law did not permit it, he replied: “Revolutionary justice is not based on legal 

precepts but on moral conviction.” A second tribunal sent the men to prison for 30 years. 

At that, the airmen were lucky. Though Cuban law did not allow capital punishment, the 

revolutionary tribunals were sending a steady stream of men to the firing squad, often 

after trials televised from sports stadiums where handpicked mobs of Castro supporters 

howled in unison, paredón! — to the wall! 

A steady stream of Cubans began leaving the island for Miami. Those who couldn’t leave 

sent their children. From Dec. 26, 1960, to Oct. 22, 1962, more than 14,000 children 

between the ages of 6 and 18 were flown to the United States in Operation Pedro Pan, a 

Catholic Church-backed initiative that turned into the largest exodus of unaccompanied 

children in the history of the Western Hemisphere. By the end of the century, an 

estimated three million of its citizens, more than a fifth of the population, would be living 

outside Cuba. 
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4L Latin Distance Learning 

– Week of May 4-8 –

Directions: 

- Re-read our new Ch. 37 grammar notes!

- On the page labelled “Exercises”, write your

name and class (hour) in the top right, and

complete #1-5 to turn in.

(Optional) Enrichment: 

- This week, I’m including the first lesson from

Geoffrey Steadman’s excellent commentaries on

Caesar’s Gallic War, going over the first 9 lines of

that landmark work!

As always, please reach out to me with any questions 

you have (including the “enrichment” work)! 
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Enrichment (optional): 
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Music Lesson No. 4: Sounds of Spring 

This season of the year is often thought of as a time of rebirth or awakening after the 

winter that precedes it. Temperatures rise, the ground thaws, flowers grow and bloom, 

birds sing and tend their eggs, and the hours of sunlight increase. Spring is traditionally a 

great time for sports and other outdoor activities. It is also the season for many musical 

concerts and festivals that bring people together in a spirit of joyful celebration. 

Many composers have tried to capture the essence of spring in their music, from 

songs and other vocal works to concertos, symphonies, and other instrumental works 

(see a selected list under “For Further Exploration”).  Around 1725 the Italian composer 

and violinist Antonio Vivaldi, who composed over 600 concertos, published a famous set 

of four violin concertos called The Four Seasons. Vivaldi also wrote a poem in sonnet 

form for each season, and he represents the various poetic images in his music. Here is 

the Vivaldi’s sonnet about spring (La Primavera), in English translation: 

Springtime is upon us. 
The birds celebrate her return with festive song, 
and murmuring streams are 
softly caressed by the breezes. 
Thunderstorms, those heralds of Spring, roar, 
casting their dark mantle over heaven, 
Then they die away to silence, 
and the birds take up their charming songs once more. 

On the flower-strewn meadow, with leafy branches 
rustling overhead, the goat-herd sleeps, 
his faithful dog beside him. 

Led by the festive sound of rustic bagpipes, 
nymphs and shepherds lightly dance 
beneath the brilliant canopy of spring. 
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For Further Exploration 

Listen to “Spring” from Vivaldi’s The Four Seasons. What images of spring from his 

poem can you recognize in the music? Hint: the concerto has 3 movements, and the first 

movement is based on the first 8 lines of the poem.     

https://www.youtube.com/watch?v=0FP9N2SbWn4  

Vocal music for spring. 

In 1802 the Austrian composer Joseph Haydn composed one of his last and most 

ambitious works, The Seasons. It is an oratorio, a type of music that combines an 

orchestra of instruments, a chorus of voices, and vocal soloists. Here are English poet 

James Thomson’s words to the first chorus: 

Come, gentle Spring, ethereal mildness come! 
Out of her wintry grave bid drowsy nature rise. 
At last the pleasing Spring is near; the softening air is full of balm. 
A boundless song bursts from the groves. 
As yet the year is unconfirmed, and Winter oft at eve resumes the breeze, 
and bids his driving sleets deform the day and chill the morn. 
Come, gentle Spring, ethereal mildness come! 
and smiling on our plains descend, while music wakes around. 

Listen here: https://www.youtube.com/watch?v=BfCiAOZ9HrI 

Johann Strauss, Jr. composed Voices of Spring, a famous Viennese waltz about spring, 

that can be played by orchestra alone or with an optional soprano voice. The words are 

by Richard Genée : 

The lark rises into the blue, 
the mellow wind mildly blowing; 
his lovely mild breath revives 
and kisses the field, the meadow. 
Spring in all its splendour rises, 
ah all hardship is over, 
sorrow becomes milder, 
good expectations, 
the belief in happiness returns; 
sunshine, you warm us, 
ah, all is laughing, oh, oh awakes! 

Listen here:  https://www.youtube.com/watch?v=D4kHFQWzlrQ 
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A Spring Theme: Birdsong. 

Among Vivaldi’s other concertos are at least two that are inspired by birdsong, the 

“Goldfinch” flute concerto and the “Cuckoo” violin concerto. Haydn followed with his 

“Lark” quartet, and Mozart’s pet starling is claimed to have sung the melody that 

Mozart uses in his piano concerto No. 17. Respighi’s orchestral suite “The Birds” depicts 

the song of the dove, nightingale, hen, and cuckoo. A particularly beautiful “bird” piece 

is Vaughan Williams’s “The Lark Ascending” for violin and orchestra: 

https://www.youtube.com/watch?v=IOWN5fQnzGk 

Spring Symphonies. 

Beethoven’s Pastoral Symphony (No. 6) is like a musical walk in the countryside, with 

babbling brooks, a thunderstorm, and a village celebration. Schumann’s Symphony No. 

1 is subtitled “Spring,” and Mahler uses a melody from his own song about spring in his 

Symphony No. 1. The opening movement of Debussy’s Images for orchestra is “Spring 

Rounds,” and Stravinsky’s epic orchestral work The Rite of Spring is a musical 

reimagining of ancient Russian rituals. Listen to Beethoven’s thunderstorm here: 

https://www.youtube.com/watch?v=9PrbLsQ_g7s 

Musical Miniatures for Spring. 

Romantic composers of the 19th century such as Mendelssohn, Grieg, and Sinding wrote 

short piano pieces about spring, including Spring Song by Mendelssohn, To Spring by 

Grieg, and Rustle of Spring by Sinding. The 20th-century Argentine composer Astor 

Piazzolla adds the flavor of the tango, a popular dance style, to his Seasons of Buenos 

Aires. Listen to an orchestral version of Sinding’s Rustle of Spring here: 

https://www.youtube.com/watch?v=9YpEtx1TJp4 
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Shut your eyes. Im
agine that it’s a sunny sum

m
er day 14,000 years ago. 

W
hat do you see? In m

ost of M
innesota, the scene looks a lot like winter. 

A
ll around you stretches a glacier—

a vast sheet of ice a m
ile thick. It 

seem
s to be frozen in tim

e and place. But in reality, it is on the m
ove. 

Inch by inch, the ice is flowing across w
hat we now know as M

innesota, 
pushed down from

 the north as snow piles up and turns to ice in huge 
am

ounts during this cold period in the Earth’s history. Far beneath, w
here 

ice m
eets land, som

e am
azing things are happening. Rocks and boulders 

are being dragged along as though they were bits of sand. G
ravel and 

sand are being plowed and scraped as if by a giant bulldozer. Rivers and 
stream

s flow through openings in the ice, tum
bling pebbles and sand to-

gether as though they were in a giant rock-polishing m
achine.

N
ow fast-forward to today. You’ll see things have changed. Th

e ice has 
m

elted. Left in its place, like cups and plates and food after a party, are 
rem

nants of the glacier’s activity: gravel piles, m
assive rocks, water-filled 

basins, and m
ore. In fact, there’s a good chance that som

e of these features 
are around you! Let’s take a look at a few rem

inders of our state’s Ice Age. 
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If M
innesota is the “land of 10,000 

lakes,” at one tim
e it w

as probably the 
land of thousands of chunks of ice. A

s 
glaciers m

oved across the land, they 
carried m

assive am
ounts of clay, sand, 

and gravel w
ith them

 and left them
 

behind—
the geological equivalent of 

tracking dirt into the kitchen on your 
shoes, only big tim

e. In som
e places 

this m
aterial, know

n as till, buried large 
chunks of ice broken off from

 the gla-
cier. W

hen the chunks of ice m
elted, the 

till settled, leaving depressions in the 
landscape. Th

ese pits then filled w
ith 

w
ater, creating m

any of the lakes w
e see 

around us today.
Lakes form

ed in this w
ay are know

n 
as kettle or ice-block lakes. M

ost of M
in-

nesota’s 11,842 lakes are kettle lakes.
If you’d like to try this yourself, put 

three ice cubes into an em
pty pie pan 

and then fill the pan w
ith sand to cover 

the cubes. Let it sit overnight. W
hat do 

you see in the m
orning?

E
s
k

e
r

Just as rivers that run through our state 
today carry rocks, gravel, and sand w

ith 
them

, so did rivers w
ithin the glacial ice 

that once covered M
innesota. W

hen 
the glaciers m

elted, they left behind 
snake-shaped ridges of these rocky and 
sandy m

aterials that trace the path of 

the form
er rivers. Know

n as eskers, these 
curved hills tell us w

here w
aterw

ays once 
ran beneath the ice.

Eskers com
e in m

any sizes. Lake Johan-
na esker in Pope C

ounty in w
est-central 

M
innesota is 70 feet high in places. Som

e 
eskers can be m

ore than a m
ile long.

Page 25



M
arch–April 2018 

35

M
o

r
a

in
e

W
hen a glacier adds ice at its back end as 

fast as the ice is m
elting at its front end, the 

front end stays in one place while the gla-
cier continues to flow. Th

e sand, pebbles, 
and rocks m

oved to the front of the glacier 

by this flow pile up there like groceries at 
the end of a conveyor belt, form

ing a ridge 
known as a term

inal m
oraine. Th

e location 
of a term

inal m
oraine tells us how far a gla-

cier advanced. O
ther piles of sand, pebbles, 

and rocks left along the way as the glacier 
m

oves are known as ground m
oraines.

In M
innesota, m

oraines run along 
the north shore of Lake Superior, form

 a 
horseshoe shape in the m

iddle of the state, 

and m
ark the farthest reach of glaciers in 

southwestern and southeastern M
innesota. 

Th
eir nam

es, such as Itasca m
oraine, Alex-

andria m
oraine, and St. Croix m

oraine, tell 
you a little bit about where they are located.
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S
t
r
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t
io

n

H
iking along the shore of Lake Superior, 

you com
e upon a big rock that has long 

scratches in it, as though som
eone or 

som
ething dragged sharp objects across it.

W
ell, that’s exactly w

hat happened! And 
the “som

ething” is a glacier.
H

ave you ever noticed that w
hen you 

rub two things together, they get warm
er? 

Th
at happens in nature, too. As glaciers 

m
ove across the land, the part that’s rub-

bing against the land m
elts due to the fric-

tion. W
hen it refreezes, rocks can end up 

frozen into it like the sand in a piece of 
coarse sandpaper. As the ice sheet creeps 
forw

ard the rocks scrape the bedrock, 
leaving the gouges, know

n as striations, 
that we see today.

Som
etim

es rocks with glacial striations 
have a super-sm

ooth background surface. 
Th

at happens w
hen the glacier also picks 

up tiny particles of sand, w
hich polish 

rather than scratch the rock surface.

E
r
r
a

t
ic

Th
is broken boulder on the side of State 

H
ighway 7 between O

dessa and Appleton 
probably weighs m

ore than 100 tons. Th
is 

kind of rock was not form
ed anyw

here 
near here. W

here did it com
e from

, and 
how did it end up in western M

innesota?
Th

e answer, as you m
ight have guessed, 

is glaciers. Cycles of freezing and thawing 
in glacial tim

es helped break large chunks 
of rock away from

 rock form
ations in 

w
hat we now know as Canada. As glaciers 

crept dow
n from

 the north, they carried 
these chunks and eventually dropped 
them

—
m

uch as you m
ight pick up peb-

bles on a hike and leave them
 som

ew
here 

else. O
nly these rocks, know

n as erratics, 
can be big—

som
e as big as a garage.

Som
e geologists have used glacial errat-

ics in the sam
e way detectives use objects 

left at a crim
e scene—

to figure out w
hat 

happened before they arrived. Because 
different kinds of bedrock are found in dif-
ferent places, the type of rock in an erratic 
provides a clue as to where it cam

e from
. 

By studying erratics and m
atching them

 
to the rock that underlies parts of Canada, 
scientists can figure out where a glacier be-
gan and the direction in which it traveled.
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Th
e biggest footprint that the glaciers left 

in M
innesota can be seen in the north-

western part of the state. It’s the flattened 
terrain left behind by G

lacial Lake Agas-
siz, an enorm

ous lake form
ed by w

ater 
flow

ing from
 the m

elting glaciers.
Lake A

gassiz once covered m
ore 

than 120,000 square m
iles in w

hat is 
now

 M
innesota, N

orth D
akota, O

n-
tario, M

anitoba, and Saskatchew
an. 

Th
at’s bigger than any lake on Earth 

today—
bigger than all of the N

orth 

A
m

erican G
reat Lakes put together!

W
hen Lake Agassiz drained, it left be-

hind m
any clues to its existence. Ridges 

of sand stretching across parts of north-
w

estern M
innesota m

ark w
here its 

beaches once were. Th
e flat, rich soils of 

the Red River Valley were once the lake 
bed beneath Lake Agassiz’s w

aves. So 
were the peatlands of Big Bog State Park 
and the Red Lakes—

U
pper and Lower—

that are now
 am

ong M
innesota’s largest 

bodies of w
ater.

D
r
u

m
lin

Som
e piles of glacial till stretch for long dis-

tances across the landscape. But in other 
places, glaciers sculpted till into distinctive 
m

ounds as they m
oved across the land. 

Som
e m

ounds, know
n as drum

lins, are 
shaped like giant w

ater droplets—
w

ide 

at the “upstream
” end and tapering to a 

point at the other, as though pointing in 
the direction the glacier is traveling. Th

is 
road in O

tter Tail County in western M
in-

nesota goes up and over drum
lins, giving 

it a roller-coaster-like look (and feel!).

F
a

s
c

in
a

t
in

g
 C

lu
e

s
Som

e parts of M
inne-

sota—
notably the south-

east—
escaped at least the 

m
ost recent glaciers, so 

these areas have few if any 
clues pointing to the form

er 

action of ice. But m
ost of 

our landscape is filled with 
fascinating features that the 
glaciers left behind during 
their prehistoric visit to this 
area. As you travel around 

the state, or even around 
your neighborhood, keep 
your eyes open. Th

ose hills, 
ridges, and m

ounds have 
m

any stories to tell—
if you 

take the tim
e to listen.  nV

Teach
ers reso

u
rces

Find a Teachers Guide and other resources for this and 
other Young N

aturalists stories at 
m
ndnr.gov/young_naturalists. 
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